2 Alice Childress

DIRECTOR: Jammie Patton

\ -24/Dec.5-8
_ \\\ ov: 2F‘Erker Theatre

This play tackles themes of racism and sexism, and includes the use of profanity and racially offensive terms.
Strobe lighting effects will be used during this performance.
“Trouble in Mind" is presented by arrangement with Concord Theater on behalf of Samuel French, Inc. www.concordtheatrics.com
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DIRECTOR’S
NOTE

DIRECTOR: JAMMIE PATTON

"Truth" and "dignity" are two words that resonate
with me as an observer of Alice Childress's Trouble
INn Mind. In marginalized communities, many times

victims are expected to swallow their dignity and

bend the truth to maintain the unfair status quo.
With Trouble in Mind, Alice Childress shows us
what it's like to play into the status quo but also
fight it when the lies morph into something too
dangerously far from the truth. While written in
1955, the fact that the themes of this play still

resonate today shows us how far we still have to go
as a community.

It has been a pleasure to mount Trouble in Mind
with this cast and crew, and | hope you, as the
audience, will gain an appreciation and awareness
of the masks that people wear for survival, even
when laughing. Enjoy the show!




DRAMATURG’S
NOTE

DRAMATURG: NOAH CRUZ HERNANDEZ

“T0 BE ANTIRACIST IS A RADICAL CHOICE IN THE FACE OF HISTORY, REQUIRING A
RADICAL REORIENTATION OF OUR CONSCIOUSNESS.” -IBRAM X. KENDI

I've been thinking a lot about where we are today. How far have we
actually come? How do we achieve the change that we want to see?
How do we stop repeating history?

Alice Childress’ Trouble in Mind exposes the racism Black actors faced
In the theater industry. Despite being set in 1957, | find that | cannot
separate Trouble in Mind from these questions or from our present day.
The text is too familiar, too similar to experiences that are still
happening. Wiletta's frustrations with the industry and the treatment
she receives as a Black actress are frustrations still shared by my peers
who dream of being actors. Manners’ unconscious biases are akin to
the contemporary belief that being “not racist” is enough to hide
comfortably behind their self-proclaimed “progressiveness.”

It's 2024. It's the same story, just a different century.

So, here's what | have learned through my personal journey with our
production of Trouble in Mind: In order to realize a future that is
nurtured by love, we must first recognize and understand our past
rooted in violence. Antiracist theory, as proposed by Ibram X. Kendi,
American historian and antiracist scholar, is dependent on action. We
mMust actively strive to achieve a future where racial equality is the end
goal. Of course, we can't change centuries-old institutions overnight,
but we cannot let incremental change be a detriment to
understanding the importance of our own agency.




DRAMATURG’S
NOTE CONT.

Trouble in Mind did not make its way to Broadway until 2021 even
though it was written and produced in 1955. In 1957, Childress was
offered the chance to have her play transferred to Broadway with the
new title So Early Monday Morning, under the condition that she
rework the play and its contents to appease a wider white audience
and the white producers. The offer ultimately fell through, as she
refused to make the demanded changes. The Black Lives Matter
movement that rose in 2020 paved the way for “We See You, White
American Theater,” and both helped this play gain recognition once
again. Without the agency of the voices that made up this movement,
the shift in the theater industry would not have taken flight the way
that they did.

Wiletta and Henry's friendship throughout Trouble in Mind models
their own form of agency. Without sharing the same life experiences
they still find compassion for each other through listening and through
love. The pair serve as a reminder that holding onto love is one of the
greatest forms of resistance. They keep the other steady and fight for
each other when it seems all is lost. Their actions, however small they
mMay seem, are inherently antiracist.

So let's not allow the conversation to end here. Education through
open dialogue is complacency's greatest enemy and allows us to foster
a culture of care. Through care, we can establish relationships and a
community. We can combat racism through compassion and through
love. By continuing this open dialogue, we keep history from repeating
itself one more time.

“THERE WILL BE NO PROGRESS IN ART WITHOUT PEACE, A LASTING PEACE
THROUGHOUT THE WORLD.”
-ALICE CHILDRESS




CAST
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COSTUMES
CONT.
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SET & PROPS
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SET & PROPS
CONT.
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SET & PROPS
CONT.
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TICKET OFFICE

BOX OFFICE INFORMATION

845-257-3880
boxoffice@newpaltz.edu
hitps://www.newpaltz.edu/tickets

BUY TICKETS MAILING LIST
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Tickets: https://aml.glitnirticketing.com/amticket/web/ev list.php?event list id=80
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BECOME A FRIEND
OF THEATRE

WANT TO HELP THEATRE ARTS MAKE A DIFFERENCE?

Your contributions apply directly to the opportunities we can
provide our students. Your support facilitates our programming
and productions, our ability to engage with guest artists, our
ongoing commitment to antiracism, and the building of a truly
diverse and inclusive community.

hitps://www.newpaltz.edu/give/theatrearts/
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STAY CONNECTED

FOLLOW THE DEPARTMENT OF THEATRE ARTS!

https://www.newpaltz.edu/fpa/theatre/

https://www.instagram.com/sunynewpaltztheatre

https://www.facehook.com/TheatreatSUNYNP

https://www.newpaltz.edu/map/
Department of Theatre Arts
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